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I{ Wonny Song’s piano recital
at Zanke) Hall on Monday
evening left one thing certain, it
was that Mr. Song has a big, soli
1lechnjque and the as-
ALLAN surance to useitat full
KOZWN power for long stretch-
es, whatever the mu-
—— sic’sdemands. [t was as
,::Sft'f,‘. if he were betting that
listeners, given the
choice between fireworks and
suppleness, would go for the
sparks and the adrenalin rush
that comes with them.

But if his recital yielded a sec-
ond certainty, it was that Mr.
Song was at his most commiuni-
cative when he kept some of that
power in reserve. He opened his
program with an agmf}mﬁl!
transparent, crisp. z\[ artculated

n ch's Keyboard Par-

i ,and if a few
of the movements — the Bourrée
and the Menuets — sounded un-
usually muscalar, Mr, Song sacri-
The next Young Concert Artists
program is a marimba recital by
Pius Cheung on March 3 at Zanke!
Hall; (212) 247-7800, carnegiehall
org.

Wormy Song
Zankel Hall

kand of musical topography that
lets a Bach meloaﬁ "c}art m and

oint,
Chopin’s "Barcarolle” (Op. 60)
began Where the Bach enaea,

with a large, lush timbre that

Fireworks emerge in
pieces by Bach and
Mendelssohn.

morphed inte a huge wall of
sound. Perhaps that should have
been alarming. The Barcarolle is
meant to be a comparatively gen-
tle boatman's seng, not a ride on
the crest of a tsunami. But Mr,

Song offset this unnatural magni-
Tication with & freewheeling yet
Very musical rubalo: & sense ol y musical Tubalo: a sense o
give and take Lthat kept the per-

formance organic,
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Wonny Song, who won the Young Concert Artisls auditions in 2005, al Zankel Hall on Monday.

Flexing Muscles in a Sonic Tug of War

A similar tug of war occurred
in Mendelssohn's Rondo Capric-
erform-
ance thatnevertheless preserved,
1he work's vouthful spnghtliness.
Mr. Song showed that delicacy
was not beyond him in the pre-

miere of “Lost Time,” a new work

by Andrew Norman, a cnmEﬂ%
in residence with Young Concer
Artists, whose auditions Mr. nF
wop 1n 2005. Mr. Norman focuse
gri the pano’s upper reaches,
where notes can sound music
——-“—-"'—"T

boxy or percussive or simpiy
sparkling. Mr. Norman requires
of speedy swirling, which Mr.
Song reveled in.

After the intermission Mr.
Song reconfigured his approach,
going for explosiveness and not
much else in works that are rich-
er than that. Thatisn't 1o say 1t
was all bad. A listener had to ad-
mire the sheer rambuncuousness
he brought to Schumann's “Fan-
tasiestiscke” (Op. 12), but the
work has a gentler side as well,

And having mastered the pas-
sionate side of Debussy's “Isle
Joyeuse,” Mr. Song overlooked
the sensuahty thatis equally ¢cru-
cial.
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